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The Street as a Common Space: Three Projects by Orizzontale Architects' Collective
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Bonino, Pierre-Alain Croset

If we think to the street as a public space
project, we cannot avoid to read it as a right to live
the urban environment'™. It is an urban right in
the measure in which the street allows to all urban
population categories to move freely in the city.
But the space of the street, lately specialised and
shaped itself on the idea of urban mobility based on
the use of the car, forgetting, over the time, all the
complexity of the urban movements and the urban
meanings which the street embodies. Denying the
independent and free movements, the street arrived
to represent more an obstacle rather than a right.

It is particularly important, among the contest
of the contemporary city, to intertwine scales and
meanings in urban planning, having as references

an idea of citizen which take into consideration
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all the declinations of being an urban inhabitant
and translating all this issues in knowledge able
to design a "building like a city", a "city like a
house" a "school like a micro-city" and 'city as a
playful environment" ™. Some of the projects by
Orizzontale presented in the following essay, are in
open dialogue with Van Eyck actions who used to re-
write city's fragments and to reinvent the public and
collective dimensions of the urban context through
creative and playful interventions. The projects are
characterised by the common features of re-creating
public spaces starting from the element of the street
by using simple and minimal structures in a playful
way which respond to all the categories of the urban
inhabitants. The projects can be read also through
the lens of Hertzberger who sustained that "the
habitable space between things represents a shift
in attention from the official level to the informal"
defining so a new concept of space capable to "escape
the confines of the established, the specified, the
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regulated, the official”, a space which overcomes its
shape and it becomes open to interpretations”.

The public spaces created by the collective of
architects Orizzontale give back to the people the
space of the street, citing Rudofsky, it can be said
that these projects generated Streets for People
shifting the attention on the social and cultural role
of the street itself, recalling to the time when the
urban space was not invaded by cars, when public

spaces belonged to the citizens. (Giorgia Cestaro)
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Among the most relevant European instances in
the relationship between memory and regeneration,
a key role is certainly played by the street, in
terms of use, urban vitality, and meaning that its
space represents for the inhabitants, especially
if we consider the hopeful prospect of a future
overcoming of the car monopoly as a privileged
means of transport.

In the history of the European city, the street
has traditionally been a centralising place of city
life. With the development of carriages first, and
especially of cars from the twentieth century,
it quickly became an element of separation and
fracture within the urban organism. At that
moment, work began on sidewalks, overpasses and
underpasses, pedestrian streets within the blocks
(the Passages in Paris and then throughout Europe)
that make the block "permeable". Roads, which have
become high-traffic routes, are increasingly distant
from houses, and are conceived and experienced
in terms of flows before being space, roads, and
no longer streets”. This condition is still very
deep-rooted, even if in the last decades there are
more and more projects that aim at recovering the
multifunctional character and the polysemic nature
of the street, as it has been since the origins of
urban civilisation.

In the three projects presented here, the street
is considered the main place of urban life, a space
of re-appropriation of the public dimension of the
city by inhabitants. The interventions described
use the street as an extension of common living, as
a playground, as an "outdoor living room". For the
Rome-based architects' collective Orizzontale, design

action is based not so much on installations or

4 Cityleaks ZARTT, JEIAZMAYIES)/Cityleaks Festival. An
event in the theater space ( #55%/Photo: Orizzontale )
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architecture in itself as on the relationship between
urban contexts, inhabitants and latent spaces that
their architecture reactivates or "prefigures". The
project often acts in a transitory time ("meanwhile")
and anticipates what that place could become: on
one hand it is based on the economy of spaces and
resources, on the other, it accustoms the city to a
possible use that is not necessarily permanent in
time. In this sense the projects of Orizzontale—
and of many other similar realities with which
they are networked-challenge the idea of the city
divided by functional areas (in space and time) and
constitute not simply a tactic, isolated and episodic,
but a new and effective kind of urban planning
strategy, complementary to that of large urban
transformation projects and to traditional top-down
policies.

1 Casa do Quarteirao, 2016 (Ponta Delgada, Sao
Miguel, Portugal)

Walk & Talk is an international public art
festival that takes place in the Azores archipelago.
As part of the 2016 edition, following the initiative
of the vibrant community that lives and works in the
neighborhood (Quarteirdo), Orizzontale is invited
to redeem an urban sector invaded by parking lots
and cars, transforming it into a common space
for convivial and collective use. Together with
the inhabitants, they decide to work in the small
Travessa da Rua d'Acoa, to materialise a street in the
form of a collective square, a place for citizenship.
"The street is a room for the community", argued
Louis Kahn, the first institution of a city. But we
can also think of the street as an extension of the
domestic space (Herman Hertzberger's street-

living room), a zone of indeterminacy, a threshold

FHIRANZ2[F]/Cityleaks Festival. Overall axonometry: new
structures reactivate uses and spaces of the city ( [&Fr>(jE/
Credits: Orizzontale )

of interaction and reciprocity between public and
private.

Orizzontale's interventions are built in public,
thus entering in a direct relationship with the
residential fabric that surrounds the places of action
since the early stages of assembly. The distance
between the moment of decision and the moment
of construction is very slim: the realisation, during
which the project progressively "comes into focus",
often foresees workshops involving architecture
students, associations or citizens; the interventions
are almost always reversible in their materiality but
try to leave traces in the collective memory. Casa
do Quarteirdo, a metaphor for the Azorean Viveiro
(a typical greenhouse), on the outside attempts to
recreate the intimacy of the space of a traditional
house. The structure, built in five days together with
a group of inhabitants, is defined by two entrance
elements”: a pavilion for meetings and events, and a
more contained and "familiar" body that allows you
to go up to a terrace to change the point of view. The
intervention is presented as an open project: the
simple construction system consisting of modular
frames can be adapted and customised in multiple
configurations according to the different activities

and needs of the community.
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6 CityleaksZARTI, WERA. FEE=METEERE
[5i%% ]/ Cityleaks Festival. The covered space with infopoint,
kiosk and do-it-yourself print shop ( #Z52/Photo: Robert

Winter )
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2 "Simul et Singulis—Be together and be
oneself", Cityleaks Festival 2019 (Cologne,
Germany)

"Simul et Singulis", literally "simultaneously and
singular", is a set of ephemeral interventions and
workshops realised during the CityLeaks festival
in summer 2019. After a first phase exploring
the neighbourhood and observing different ways
of inhabiting the space, the designers choose to
recover three large abandoned vaulted rooms below
the Hiittenstrasse elevated railway in Cologne's
dense Neuehrenfeld neighbourhood”. These
rooms are conceived as an expansion of the space
of the street, squeezed between the houses and
the railway. Three temporary structures generate
three new spaces: a covered square with a kiosk
and a do-it-yourself print shop; theatrical steps for
performances and meetings with a mobile bridge,
able to duplicate the scene by completely invading
the street (pedestrianised for the event); finally
the headquarters with a carpentry workshop, an
office and a warehouse. The square and the theatre
are accessible to all inhabitants, even outside the
program of activities proposed by the festival, open
to both spontaneous and organised simultaneous
use. Once these new functions were activated,
a subsequent event-"CityLeaks Academy"-was
dedicated to the discovery of the space of the street,
where designers with students and volunteers
designed and self-built informal temporary
architectures invading the space adjacent to the
arches, the street and the square. These structures
completed the project, transforming Hiittenstrasse
and the railway overpass into a communal space for

a few weeks, an action which was reconfirmed the

Memory and Regeneration

following year by the City Council.

3 Civico civico, 2020 (Riesi, Caltanissetta,
Sicily, Italy)

The third intervention is a project for the
rehabilitation of a property confiscated from the
Mafia in the Sicilian hinterland. It also deals with
the problem of the abandonment of the historical
villages in the inland areas of the country, which
today experience a condition of marginalisation
and lack of opportunities. The theme has a strong
symbolic character and represents a particular
point of view in the relationship between memory
and regeneration, here interpreted as removal
and hope of a social and cultural redemption.
The experimentation is realised not only in the
project, which is technically and constructively
simple, but on the complexity of uses that are
made of the space, focusing on the search for a
continuity between interior and exterior. As in
the other two cases, the idea of recycling does not
only concern an abandoned or disused structure,
or the reuse of materials, but it tries to recycle
the urban context itself, reactivating public space.
The project-inaugurated in August 2020-has also
invested the urban space with the occupation of
one of the three streets overlooked by the building,
transformed into a public space/playground.
The inhabitants have succeeded in obtaining the
permanent pedestrianisation of the street by the
local municipality. The reconversion of the building,
the result of a public tender, led to the creation of a
civic and cultural centre ("Civico civico") thanks to
the collaboration between professionals, students,
cultural associations, and administration, based on

sharing and direct learning”.["]

7 MR, STEERISR T 7R/ Civico civico. The
pedestrianised street transformed into a playground ( ##5%/
Photo: Emanuele Piccardo )

11 F%/Notes

1) fFERIBEH, “road” B—MiEiEHE,
“street” f&2—AILZ3[A]/The English language

distinguishes between the road as a mobility

infrastructure and the street as a public place.

2) ME—EHBRM AN, —MAERESD L

IR EHH P P0F/The only wood used was from

Cryptomeria japonica, an endemic coniferous species

that grows on the island.

3) ZIEHB K30ZRBIEEEE, MTERNYE
(B =8 Hr ZR 5HEBRFARARE Tk )
M5 BUMRFIL7 2% A2 N T EYi/The project
involved 30 construction volunteers, two Faculties
of Architecture (Alanus University of Arts and Social
Sciences and TH Kéln) with 5 teachers and 17 students

for the workshops.

4) LHER—EBI TS E ESISIE
EBBIRSHE, 1815 7 /KL F 55 AT AT
WSRLRL TS, JFEWS FF A TRk BRI
212 E R A= 5T1EiEIE/The Riesi Christian
Service, which has been committed to promoting
social and educational activities for years, called
Orizzontale and architect Flora La Sita, who, through
a participatory process, coordinated 21 young people

from all over Italy in the construction of the project.

$471:/Notes from Translator

iWalk & Talk, =N “PIELW” .

ii F4E, regeneration, XE#IEEE Nremoval, “Z&
17 .

8 MR, #HABRNSEF LI AL/ Civico civico.
Entrance to the new civic and cultural center ( #%5%/Photo:
Giulio Marzullo )

9 MR, WHE=HZ BRI ELM:/Civico civico. The
continuity between the interior spaces ( #55%/Photo: Giulio
Marzullo )

10 ML, YEABMRYZE N2 RITIEE/ Civico civico. The

street as urban interior ( $55¢/Photo: Giulio Marzullo )
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