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This issue of the column deals with the relation
between exclusivity (hierarchical use of the urban
space) and inclusivity (tactics of appropriation of
the public space) in the capital of the Republic of
Macedonia - Skopje. While in China ‘inclusivity” is
a key-word mainly concerning the settle-down of
communities in new urbanizations, the stratification
of the urban fabric in Skopje shows new ways of
discussing such phenomenon within a process of
urban regeneration. Ognen Marina and Alessandro
Armando devoted to “inclusive cities” - an

international research in the last three years.

EEEANL: BURIN-SEYy, DHEERRE EXEERY
ZHEIHARF A /Ognen Marina, Faculty of Architecture,
University SS. Cyril and Methodius in Skopje, Macedonia
LES 2%, BAFEHAE TRFER ST
#/ Alessandro Armando, Department of Architecture and
Design, Politecnico di Torino, Italy

ks HEA: 2016-06-19

112 WA 2016/08

XANZH “HRRREE 20147 IITHE S EE L
RREEPEm O, HBEGARERESRAD THmA
IEGUHHI S NEIRTZ R, DO F 977 =SLE:
TrERMFEMA N A= RE AR X
I EH 2 A SR SLEEUR TR 2 R BRI A
[FISERE HA A,

LM RSP SR A EENANE AR
T R AL Z= A AR N E > S EBE R
HIFTEl, TR EE AT (R REB R 4 M
HEERH EA R L TERNGINVEEMNESE, X
1T 5)), R s AT A DL SEE T
MRS, FERNTRNEL, X—RA5IITHER
B ZRNM ARG D ERENRIE
PIRZR, iEBABREAN RS R, 5 DX Al
IRBATREL T A NSy, A EA,

1 LHEZEMMENEERRFE

B 1990 EREUE . thRHINTE, DIk
Bt 5 44 R e LA R RA TS AH R R PR O 0 P e L A
PREE, A S NARS EONE, X R R
Mgk, SSEUImESY: “HOlE”, Bz
FRAT LR MERE . TEHTRRES B 88 — I Al ke
—EdfE, BURREMESRS TEN HiREE
20147 B9kl HEEZEHRE, @IrEmH
BISA AU ETSERTAEEN S5 “Eiia
7 N ARSIz, DI @I S IA
HFPRASRETT O A A AL Y, “ErklE
EH 2014”7 Y HRIITE S22 ORI
OB . SERENBATES, B EREE S
REHTEH% (meta—historical ) FITFIE,

HESCEGIERA, “HifRlEE 20147 B9 SHER
DA X SE ot fE LRV IR B,  [RIH 28 [RISE

1 S EEHATE AR B AREIGSRT (72) R
15)5 (41 ) /Building of the central government of

Republic of Macedonia before the transformation
(left) and after (right)

B U R X B L, IZ T T SR R T S i 2k
HIIdIZ Z RAZE R E 2 ARy HAATEAT I R %
R AN . MM E SLE, BATRLL
EULHIL T B EEMNERE, Ha MmN,
—MNREANAREEM, — MRS
AN “Basb” REIRHIEH], pi&ENEE
T R R Z S S IAEREBGE ., B2 E
ZFEEH1, RAT EEARERENSE, HEme
PHRITF AR R ERNAKE B, J5EE
R “IERA” BTTEORESZ, HA SRR
A BRIt B SR NIRRT SR A b
HEEBNESATREER, A=z, 5
HEDEMEL S EABGA E9HESHTN, M
XN HTBOARISE A, T EHOE SRR
SR RIE AR M — e 2 A R R RO TR B S 3R
TR, DUSRER X TR,

KTHRHE BB A LRSS, =T
FHHIBIF = — B RRE B AR B R S RS2 T R
B, HERERE®ET 1970 £, BSHEGERNI
A5 - BRPERAELRI . ZERE R ARG
TEEMIBIARESGER (E 1),

HREIRIIR 58 L A2 8540 S HE 5 M T 37
B9 6 MR, X RS A FRE R I E A
BTN ERAEE ; Ei, XEASEARIEAREE
MR R AR S, BIZT e — @R
HIAR BRI 2 (A ONL IR B, 76 “HrRbd B 20147
DUE R, ZERAYSOE A2 SRR IS E R
ISR, T2 SRR B N T BE R MY S,
B3 L R A T2 R, A5 I % 1K — N S RU
F5, IXEBARENETRER=A, HA
RIS FHIGILE .

1EI7 SR



The political narratives of the project for re-
shaping the Skopje city centre named "Skopje 2014"
have transformed the identity and imagery of the
public domain in the city, exercising the elitist
approach and social and other exclusion from public
spaces. The spatial and formal practice of this urban
project has provoked emergence of new opposing
spatial practices.

The actions against the exclusivity of the
public domain and reduction of inclusive political
policies have exercised horizontally structured and
temporally managed organization that conceptually
and practically oppose the vertical and strongly
hierarchically subordinated structure of the
exclusive policies of the local government. The
spatial practices of these actions that emerge as new
urban tactics of appropriation of social inclusion
and visibility are in the focus of our research. The
series of civic activities, governmentally supported
projects, artistic interventions and new forms of
exclusion and inclusion have been explored as a
potentially important addition to spatial knowledge
that could help us make our cities better and more
inclusive.

1 Fixed narratives of exclusive spatiality

With the change in the political and social
system in the 1990s, followed by the transfer and re-
examination of property regulated by the principles
of commercialization and privatization, the urban
and social landscape of the city of Skopje has
become even more conflicted. This condition, oddly
enough, will lead to the "re-invention" of an urban
image and un-scruple consumption of public space.
Almost one century after the first urban plan for
the city of Skopje, a new governmentally financed
urban project titled "Skopje 2014" was promoted. Its
main purpose has been to "re-construct” the identity
of the city and of the nation as a historical legacy
to urban territory and memory by constructing
institutional buildings in the center of the city and
"normalizing" the public space in the center of the
city; it has done so by introducing new standards
of what has been denounced as desirable public
behavior."” The "Skopje 2014" urban project ended
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up reducing the complex structure of the city to a
semantic nightmare and a politically banal image
with a dubious meta-historical narrative behind it.

Everyday practice proves the "Skopje 2014"
imaginary narrative to be an impoverished and
oversimplified representation of reality, while spatial
practices invariably reveal those contrasts. The
differences between the historic layers of the city and
the memory of the past have collapsed into a unique
and repetitive imagery of national grandeur exclusive
in its existence and emergence.m In the practice
of this urban project, we can see the emergence
of a politically dubious process that disintegrates
into two dimensions: the formal aestheticization
of the public, and the authoritarian appropriation
and transformation of public and private space
into "sanitized" hybrids. The former concludes in
the process of museumification or mediatization
of the space owing to the intention to eradicate
the differences of the urban space and introduce a
dominant political, social, or even national paradigm,
bringing the narrative of the urban identity to
the level of banal re-presentation. The latter is
established through urban space "normalization"
where all the differences and elements that deviate
from the publicly declared standards of what is
socially and politically accepted as norms and
normal are eradicated and are not treated as socially
acceptable. This political and aesthetical sanitization
of the public domain through promotion of a single
socially and politically acceptable form of behavior
is enhanced with the propagation of an eclectic
architectural style as the only acceptable way of
articulating the architecture of the national, and
therefore urban, identification.

One of the most prominent examples of the
transformation of buildings and public spaces
in Skopje is the transformation of the facade of
the central government building in Skopje. The
original building was built in 1970 and designed
by Macedonian architect Petar Mulichovski. It was
a modernist building with concrete brut elements
(Figure 1).

Its specific structure of concrete cores that

supported the ensemble of six objects elevated
above the ground was used in order to provide
space around and below the building's main
elements; hence the public space and the image
of the accessible and inclusive institution was
inherent to the nature and spatial appearance of
this building in the urban structure of the city. The
transformation of this building within the "Skopje
2014" project meant not just the substitution of the
new facade in eclectic neo-baroque style, but most
importantly, the addition of an impenetrable fence
around the building that prevents the citizens from
using the public space, and emits a strong message
of exclusion as a dominant spatial practice of the
political elite, who are rattled by their own existence
and identity.

This new urban reality shaped by the fixed
and conservative spatial and formal practices and
actions in Skopje is strongly opposed by the new
and innovative spatial practices. The actions that
have emerged as a new form of urban tactics of
appropriation of social inclusion and visibility
are the focus of our research. The series of civic
activities, artistic interventions, and new forms
of inclusion have been recognized and explored
as a potentially important addition to the spatial
knowledge that could help us make our cities better
and more inclusive.

2 Diffusion of the inclusive horizontality

The conservative and fixed narratives of the
governmentally sponsored project, and the resulting
policies of state institutions that reflect a closed
and exclusive approach to different layers of the
society and culture have induced a response in the
domain of architecture. This response opposes the
eclectic and rigid view on culture and art in the
society promoted by the state-funded institutions
like museums and art galleries, emanating the
corresponding image to the dominant ideology;
nevertheless, it is poignant with symbols from the
past and national mythologies, usually depicted
through meta-historic formal and spatial practices
that provide a legitimacy to the present through

a (re)constructed and virtual past. In a situation

WA 2016/08 113



FHEE . PRy MR T Se B 8 i il
FOIX —BISL, 2 Gl B2 (A SEER IR IR U R X
XUEFTEY, VRIS e A RO AT DL S N
T RES, FLEBRITRNEL, X—RIINHE
iEEh. 2R AR RN aA D EIRESIATTH
BURE, LB A MATR, (&Bhix s
HIRBATRELL BT EENET, BEAER
o

2 BRI ARG RE

% E ST E RARST . BEENWRIF
%, FIEHIE N ER VAR N T B R R
FISAUZ R A EEIRE, XN |
T AR, XFPEIR T E S &SN AT S
JE T SBRER ST T Z R A, X EEH LA e
FIZEARE, S0THZA RIS S Sk A
NI E G EPUEAE LEEEICZ, BEBxIT - I
SRR A RISCES T IR, i () @&
FORIEE LI 2SRRI IR A B . 7R X RSBl
T, (ARG R ARESLRR S X X 2 F B R L
e, MEETRREE, ZRAUSEERGUE N EAE
TRISCBEFR DU Al & 7R X S AR B 2 B
assah,

ErRbE EHBR ZARAFL (CAC) 77 2014 F5
SN T CAC BEIZARIE, HEETXFE AL
RERIEWED, SEEDETICZ ARG, ~

A ERESH M F RN S 2 ARR Z AR
MRBREAZS W, ZRIBEPETRBEHN. 5
FHREN, UEE— N HITRZEBE=I0NE] (—
B RS E = PUANTE I ), 2R)5, SRIERM
AR, HERSRACN 7000 [t (2498 62 FA
B ), &5 HE Y ENESHERNSTMRHINZAR
SR ZAR K BE R R B A 40Esh, ZARIEN
R4 bm x9m x 3.6m, B LIMNER PSS ST
T A Al —— X BR T Bk 2 R I B 8RS sh S
B, QHFREAIGEBNZ RIS / BRtts
SIS EEES AT HIE

CACEEIZARE (H2) BEFFEENIE
B, XHRPERN RN BAA BAHINAIZS REE I
k, EEERREIFESEANTT, B2 ARIERSR
&, BHESL, AURRYERENERZAM
TEAC RSP SLBR I R AT, PRDX ESHIAE BR IR )i
HZ BN ZARBEHRE AN, Bl ZARE R ED
HBFIMANEIEE, SR BERILERITE)
MR, ARFINL SRS RIS EAR AL A L2 /], i
TRl B e e PR ISP R O 1) 2 P I B e
iy, mHEEEE .

X ) Z AR BRI R E RS
WRENSR, AT QIS S SLBR IR, B —
HATESIAE R MR, Xt SR R F AR
L, X R R RS A SRS 5B RNEUYL, &

R BONBERAT SRR AR . H MR & GRlfa
UG, BN RBUFRIEEATAED T AHABGAHE
WEPHNTEBCR, SHETHEEMREE, iy
FMRARELEAEE/RTHBEL, FHlZ 2015
AR HR, X ST BRI R E A R R R
& U EHE S A TR . BUA. B
SMEG, BENLISEIES], XERshHIHHA
LERFFIO MR R R k1, RN E
T ERX E N 2 RS A YRR
XF, REGXFHHGSE A AR E ki,
PAEHTEM S, B REMAN REH TR
SERRHUPER 13, AT SREA TR s M ZBTT =
BEMIER, MESRERE, 2B MR
JEH T, BIERTA T RIIAMIBRINIEEE . X
1. BRSIEHEMEZERALRE, PEAF
BARMISIE EPCE G RIITUNATEITIA, HAPfEit
= b, R CHSARN 2RSSR A R
AT IR TR

FESR T VBGA R 22 MU, = 5 2 BRI,
BALE D EE 2D BARIMEIERAISLE, B4
IER RS BCRRESCIIE AR A ER, SLEHAEmE
HBGAHARTT R R SEHL, TR T R
BHIAFXIR I3 TR ESHRITEREIN .

3 (Al AE AT T S i

WEE X b 7 R B A SR T BN 2K T I Y

2 CACE B ZARIBENTRREE (7£) MEFEh
(£7) /CAC mobile gallery positioned in Skopje (left)
and Bitola (right)

114 WA 2016/08

1EI7 S



like this the question is what could actually oppose
such a dominant and yet rigid practice. In Skopje,
the answer was two-fold both in the domain of
architecture and its associated spatial practices,
and in the social and political structures that have
emerged within this opposition.

In 2014, CAC (Contemporary Art Center —
Skopje) constructed and promoted a CAC mobile
gallery. This mobile gallery of contemporary art is
a project funded with the intention to provide an
alternative space and place for presentation of art
and artistic practices that are not recognized and
supported by the formal and national institutions
in the field of contemporary arts in Macedonia.
The gallery was designed to be mobile and easy to
dismantle in order to stay at same place for three to
four weeks at the most (a period sufficient for three
to four projects). After that, the gallery changed
its micro location. The cost of its construction was
7000 Euros (approx. 9700 USD), and the main idea
behind this project was to provide a space where
institutionally restricted artistic practices and
artists could exhibit their works or organize events.
The gallery's measurements are 5x9x3.6 meters, and
it could be transformed from a closed to an open
space—depending on the needs of a specific art
project or event; as such it is available "on demand"
for all interested artists or cultural/civil society
sector operators all across Macedonia.

The CAC mobile gallery(Figure 2) is an
architectural response realized in an object with a
specific regime and spatial presence whose existence
is not restricted to a single place. It is flexible and
yet tangible enough to represent the opposition to
the dominant artistic and curatorial conservative
praxis of the state-funded institutions that restrict
the access of the broader and more diverse artistic
community to the institutions; at the same time it
enables an extension of the space for diverse artistic
action and provides public space for different
views and spatial practices through its mobile and
horizontally distributed existence. The inclusive
horizontality of this spatial practice in Skopje has

proved to be very successful and productive.

Memory and Regeneration

As a sort of social counterpart to the architecturally
shaped response to state institutions' rigidity, and
the restrictions imposed on creative social practices
structured into the mobile art gallery is the
emergence of a variety of civic groups. These are
usually initiated and related to a specific protest
and civic discontent with government policies
and practices. Since the outbreak of the financial
crisis in Europe, protests and civic unrest have
been erupting in the Balkans to challenge all major
policies promoted by the de-legitimized political
elite; in 2015, in Macedonia specifically, these have
occurred owing to the allegations and suspicion
of corrupt actions by the central government.
The emergence and nature of these protests have
challenged some authors™ to rethink the categories
used to explain the social, political, and economic
context of the protests. It is also compelling to
reconsider the nature of state institutions, their
weaknesses and failures, and the regimes that are in
power in a post-socialist period marked by a never-
ending transition. These power structures have
proved to be very fragile and non-resistant to the
weight imposed upon them due to their inherent
contradictions, and hence institutional instability
and social vulnerability. The fact that these actions
are against an elusive opponent--regimes that
are much harder to define since there is no single-
faceted manifestation of the same, and more often
they are not characterized by open repression—-
makes these occasional expressions of protest very
volatile, followed by confusion and contradictory
political messages. However, it is precisely the
organizational structure of these movements
emerging as horizontally organized plenums that
turns them into a powerful tool for opposing strong
and hierarchically organized opponents such as
state institutions. The examples of students' and
other plenums that exercise such an organization
have proved to be a fertile ground for experimental
practices with occupations, and direct and
horizontal democracy. The spatial manifestations
of their actions, ranging from occupation of the

University campuses to protest walks throughout

the city, have been diversified by the invitation to
all citizens to join them in a debate about education,
culture, freedom of speech, and other issues of
public importance; the public is also invited to
decide about the course of the protest day by day in
an open and inclusive forum where each member of
the horizontally organized plenum has the right to
contribute to future actions.

The lack of more specific and creative or at
least symbolic spatial practice in the political and
spatial domain of cities has prevented the plenums
from achieving more significant goals where the
ultimate realization of these practices could be seen
only through a means of political organization that
puts them back within the existing and disputed
structure of power distribution.

3 Spatial creativity and new urban practices

By radicalizing and idealizing the transitory
aspects of the political event and action in cities,
the emerging and new spatial practices have gained
the capacity to deliver social and political relevance
through collective creation, and yet remain efficient
and transparent. These spatial practices are mainly
acts of protest or discontent with the dominant
social and political elite, and oppose them through
forms that are beyond the structure of the exclusive
systems of power distribution. They gain their
strength from the inclusivity of the everyday,
reinforced by the repetitiveness and omnipresence
of acts of protest in almost all layers of society.

The key for understanding these new urban
spatial practices can be found in the description
of the unitary urbanism that would become the
guidelines for the Situationist movement and that
dates back to 1958. Condemning the banality of the
dominant utilitarianism in urbanism, it devises a
new role for the urban scene where "The appearance
of the notion of relativity in the modern mind
allows one to surmise the experimental aspect of
the next civilization. ... On the basis of the mobile
civilization, architecture will, at least initially, be a
means of experimenting with a thousand ways of
modifying life, with a view to a mythic synthesis."™

In this respect, the spatial and social practice
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of cities of the future will be created through
continuous experiments in new modes of behavior.
The technique of choice will be the traversing of
urban environments through derive, or aimless
drifting. The detailed instructions for carrying out
derive correctly are as follows: it should take a fixed
amount of time (preferably 12 or 24 hours) and
involve a group of people whose path is determined
by a combination of systematicity and randomness,
conscious choice, and chance. The aim is to move
through the city without pre-determined plan, thus
provoking unexpected occurrences and encounters.

This spatial practice rejected the utilitarian
logic of the consumer society, aiming instead for the
realization of a dynamic city, a city in which freedom
and play would have a central role. Operating
collectively, they sought to achieve creative
interpretations of the everyday and to promote
practices that would subvert the normal state of
affairs.

The outburst of citizens' unrest that occurred
in May 2015 in Skopje, while first depicted as
violent and in frontal confrontation with the
government institutions and police, later acquired
some of these techniques of creative resistance in
space and time. One year after the first protests in
Skopje, and having had civic discontent expressed
publicly with various intensity, the civic protests
against the government have eventually gained
the form of drifting demonstrations. The so-called
"colorful revolution"(Figure 3) started as a protest
with no specific route, but organized every day, on
the spot, and with some sort of direct decision-
making using social media. The urban drifting of
the protestors usually is from one institutional
building to several others, throwing paint "bombs"
at specific institutional buildings and symbols of the
Skopje 2014 project. Its mobility enables protestors
to escape direct confrontation with the police, who
are much better equipped and trained for violent

confrontation.
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The repetitive spatial occurrence of the protest
together with the uncompromised determination of
the participants and the ritual walking are similar
to a religious procession that narrates the story of
interactions (and confrontations) and struggles
among different groups to acquire a newly gained
spatial and social relevance™; doing so creates a
space for encounters and shaping the city's future.
In not having a pre-determined route, the spatial
and temporal flexibility of the protest is amended by
the coloring of buildings and symbols of the Skopje
2014 project, thus de-contextualizing them and
ridiculing the meta-narrative used for this project.
It is transgressing the existing and dominant
spatial practices, and the formal emanations of
the corrupted elite through a dynamic and creative
spatial-temporal action. The superficial and fake
historic narrative of the Skopje 2014 project with
its conservative, unitary, and fixed narratives
that are making the public space and appearance
of the institutional buildings in the center of the
city banal, are disturbed with a variety of colors
symbolizing the plurality of symbols, appearances,
and social practices in a multicultural society. It is
a sort of homage to the capacity of homo ludens to
initiate new interactions and to give new meanings
and semantics to the everyday and sometimes banal
reality through playful hybridization of a variety
of symbols. Such engagement is a capacity that
promotes creative and innovative practices in the
urban space by opening its reality to the diversity of
social and political practices.

The contemporary urban derive has proved
to be resistant to any institutional repression
while providing a suitable and inclusive enough
frame for expression of different political visions
of the city and the society. It cannot be reduced
to just political, social, or spatial action alone but
often has a combination of all these features in
various combinations that produce the unique,

but still collective and innovative space in the

city of Skopje alongside different social and
spatial practices. Hence, it enables unrestricted
politicization of the public space and the city
without jeopardizing the rights of all citizens to the
city.[] (Acknowledgments: Text "Spatial Practices of
exclusion and inclusion in Skopje" has been written
as an extended abstract of the paper produced and
presented at the City Street 2 Conference (CS2)
"Street-Forming-Re-forming: Transforming the 21st
Century City Streets" to be held in Beirut, Lebanon
organized by Notre Dame University Louaize,
Lebanon in November, 2016.)
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