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Regeneration in Contemporary Rome: The Case of the Mattatoio
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Memory and Regeneration

Column Editor : Michele Bonino, Pierre-Alain Croset

The project featured in the fourth issue of the column—the Mattatoio-
is one of the major projects of post-industrial regeneration within the
contemporary city of Rome. An ancient slaughterhouse abandoned
in 1975, today the building houses the School of Architecture of the
University Roma Tre, the MACRO (Museum of Contemporary Art), and
the City of Alternative Economy-a space dedicated to organic farming, fair
trade, ethical finance and tourism. The paper we publish in the next pages
originated within the research project Mapping controversial memories
in the historic urban landscape project: a multidisciplinary study of
Beijing, Mexico City and Rome, led by the Ecole Polytechnique Fédérale de
Lausanne and funded by the Swiss Network for International Studies.
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1 JZ 527 2 -1/ Mattatoio: General map ( &/ 3lJ5/Resource:
Atlante di Roma (Atlas of Rome). La forma del centro storico
in scala 1:1000 nel fotopiano e nella carta numerica, Marsilio
Editori, Venice 1991. Quadri 252, 253, 264, 265 )
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2 B B S 524 Ns: , 2/ E/Roma: Foro Boario
and Mattatoio, external view

3 FESUS R AIE S, 2 5h/Roma: Mattatoio, in
between renovated buildings

4 [BEE RN, 2'H/Roma: Mattatoio, abandoned buildings

Memory and Regeneration

THEJT - BTRIFIE K - EEAITHNIE S %48
. BETIN - RIBEEREITIEE TN E IR, ©F
FIREIR - FRIRFAFEHT — RIANR RTINS EEEE T,

L O B R E ST R S - SRR ERNATH
F 19 thed ok, F 1888-1891 i T B2 27 Hr ith
X, 3XANHBIXTE M E 95 9 amT TlA iy se i,
RETE— LIS 1975 48, X IR B 7,
SRTIAE 1990 1%, BEZHARN T —IAVEE T
BRI —E35y, BREES SRFEN—FE
TBXOIE—FE 2RI, XTOTRIBFRIE B
iRz B/RRVEMINE ", mP OhHBgzEkL,
IELZ AR, LR TIRZA LGRS 52
NP EE=RY ., BHYREAREYE. 2R,
WS EAMYE SR TR SIS . B IE N —
JEEARTEERET, TERARI S8 TRERIIHAL,
%79 2000 I “EBEIA R TR I —#55 .
PRSIk AR A T X BE R IR AR A R AT TR AL, (3
ETEIREMZ MM pk EEEE T2, S )L

B (IR TRt DOREREZ ), G—IERvLT
VEEHAW, AMPuEE 2T, FHE—LRsz o
Fl_B4rZuifit, RUEREA A T SLt, £i1X
BT, ZEEE=RAAE 2000 BN — 4
BERIIFIIE ., 16 IS, REBADNUIGES D 2%kt
bk,

Hifig <, RMEWNEHPTIEEZR, HER
BOSEER B RIS T 3 R oA 7R IS
Wt TSRS S S AIV USHGT ((BIanZRHTEE
BT RN VSO D ). 2R, X
—UEEHTI R — DA AR A IE TR L], IR
X TR B MR IR S EE BT R A 2 (AT SR
&, WL, BEEMES RE R GGRIAT RN
B POESRBE RS LA, XEHENTG
SRR KRRV . PESH AR B & A
& el hER TSR AEECIE . O (R
BINSE 22 - BREFHIELSAAEN,, TR RS
BT REARFRS G M 2PHE . )

WA 2016/03 113



R by

.
134
R I T

s et v

In the city of Rome, urban regeneration projects
and, more generally, the reuse of historic buildings
represent a constant challenge for architecture. It
has been the case at all historical stages. One can
think, for instance, of the emblematic monuments
of the city, like the Coliseum, which has seen its
functions redefined several times, turning from a
place hosting circus games into a place of residence
or worship. In this sense, the remaking of use and
meaning has always been a central issue in the city.
Over the past twenty years, regeneration processes
have been developed in post-industrial sites, while
the antique and medieval archaeological remains

have often been monumentalized.

At the beginning of the 19th century, many
slaughterhouses were built in Europe. Due to
demographic growth and rapid urban development,
slaughtering became a urban service and moved
from the countryside to the periphery of urban
areas. Around 1970 however, slaughter operations
were progressively delocalized. At this time, these
buildings — which were generally of high architectural
value, but were only accessible to workers — started
to be rediscovered. In France, Italy, Spain or Great
Britain, slaughterhouses have been progressively
renovated and host new functions, becoming
places of cultural and academic production. It is

worth mentioning just a few examples, such as la

Villettein Paris, by Bernard Tschumi; les Abattoirs
in Toulouse, by Antoine Stinco and RémiPapillault;
the Stadtbibliothek Landau by AnsgarLamott or the
Matadero of Madrid, by Rafael Fernandez-Rafiada.
The Mattatoio of Rome was designed at the
end of the 19th century by the architect Gioacchino
Ersoch. The complex was built between 1888 and
1891 in the area of Ostiense, erected at the time
as the place where to concentrate the industrial
development of the city. The building is eventually
abandoned almost one century later, in 1975. In
the 1990's however, the Mattatoio became part
of a large urban regeneration strategy, aiming at

creating a "City of the Arts" (Cittadelle Arti) in what
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has become the main post-industrial zone of the

city. The strategy, called "Progetto Urbano Ostiense
Marconi" and spearheaded by Rome Municipality,
covered several sites and gathers many participators,
both public and private: the University of Roma
Tre; the MACRO; the Academy of Fine Arts, as well
as other associations and urban services. As a vast
and important structure, the Mattatoio is assigned
specific planning tools, embedded in the Use Plan
for the Ex-Mattatoio (Piano di Utilizzazioned
ell'ExMattatoio) designed in 2000. The challenge
was to open the complex of buildings to the city
and to make it accessible in terms of functions

and of physical configuration. After several stages

(conference of the stakeholders, endorsement of
the Plan, approval of the programme), the unitary
strategy failed. Nevertheless, transformation began
and moved forward through single interventions,
following a somehow fragmented and discontinuous
process. In this context, the University was the first
public institution to move into the building in 2000.
Fifteen years later, most involved institutions have
entered their new locations.

In conclusion, despite a highly fragmented
implementation, the intervention as a whole led to one
of the most relevant cultural hubs at the urban level,
maintaining an openness to different local experiences

and associations (i.e. the Popular Music School of
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Testaccio and the Kurdish cultural centre). However,
an effective public management of the renovation
strategy and a serious reflection on the common space
connecting the single buildings have been missing.
Indeed, the Mattatoio still appears as an island in
the middle of the city, where the pedestrians hesitate
to enter and are oftentimes discouraged by walls,
dead ends and fences that still cross this incredible
piece of history and architecture, compromising the
ability of the city to fully enhance its potential. []
(Special thanks to Andrea Sarti for his photography
and contribution to this project. Andrea Sarti has
been working on a broader project of on-going visual

mapping about waiting spaces in Italy.)

5 [E5E7IE 4R R/ Mattatoio: Pelanda dei Suini, original drawings

6 B3 A 1 E 45/ Mattatoio: Main entrance from Via Galvani, original drawings ( 5,6/ >]/5/Photo Resource: Franco, G.,
11 Mattatoio di Testaccio a Roma. Costruzioni e trasformazioni del complesso dismesso, Roma 1998 )
7 B5257 % N /Mattatoio: interior of the slaughterhouse ( [&]F73[JE/Photo Resource: L' illustrazione Italiana, anno XIX, nn.67, 1892 )
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8 [EFKIET] WIFEAIF, %2 th/Roma: Officine Oz, re-using abandoned train factory

9 Ex Ospedale al Mare{¥ZE4M5t, F]Z/Lido di Venezia: ex ospedale al Mare, external view

10 Ex Ospedale al Mare {352 7 25 [AIFUINES, FZ2/Lido di Venezia: Ex Ospedale al Mare, inside an abandoned pavillion
(2-4,8-10F Frhfihl/Fig.2-4,8-100AndreaSarti )
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