
353
201911

遗
产
：
城
市
转
型
的
推
动
力

世
界

建
筑

H
eritage: a D

riving Force of U
rban Transform

ation

 

遗产：城市转型的推动力 | Heritage: a Driving Force of Urban Transformation

世 界 建 筑
W o r l d  A r c h i t e c t u r e

2 0 1 9 1 1

FM-SJJZ-4-G7C2G7b3.indd   2 2019/11/15   3:22:40



世界建筑 （月刊）1980 年10 月创刊

World Architecture (Monthly)  Founded in 1980
 

国内统一刊号/NATIONAL PUBLICATION NO.: 

CN 11-1847/TU

国际标准刊号/INTERNATIONAL STANDARD PUBLICATION NO.: 

ISSN 1002-4832

世界建筑

3532019 11

编委会

编委会主任: 庄惟敏

编委会委员（以姓氏笔画为序）: 马岩松，马清运，王方戟，

王昀，王建国，王辉，王路，支文军，方振宁，孔宇航，

朱小地，朱文一，朱锫，朱颖心，伍江，华黎，庄葵，刘

克成，刘晓都，刘家琨，齐欣，孙一民，李东，李兴钢，李

虎，李晓东，吴耀东，余加，沈磊，张永和，张利，张轲，

张桦，张颀，张雷，陈刚，邵韦平，范雪，周畅，周恺，周

榕，单军，孟建民，孟岩，胡越，查金荣，倪阳，徐全胜，

黄居正，黄艳，梅洪元，龚恺，崔彤，崔愷，梁井宇，葛家

琪，董卫，董丹申，董功，曾坚，赖德霖，Bruce Abbey，

Jürgen Rosemann，Peter Rowe，Luca Molinari

协办机构	        

清华大学建筑设计研究院

浙江大学建筑设计研究院

Urbanus都市实践建筑设计事务所

CCDI悉地国际

上海日清建筑设计有限公司

启迪设计集团股份有限公司

华通设计顾问工程有限公司

大象建筑设计有限公司

版权声明: 本刊所有文章和图片均有版权，未经书面许可不

得以任何形式转载。本刊有权编汇作品内容、授权所刊内容

收入国内外文献索引、文摘、全文数据库和出版网站，具有

信息网络传播权、数字出版权。如有异议，请来稿时声明。本

刊所使用方正字体经北京北大方正电子有限公司授权许可。

主管: 中华人民共和国教育部

主办: 清华大学   

协办: 北京清华同衡规划设计研究院有限公司，北京市建筑

设计研究院有限公司

社长: 尹稚    

副社长: 边兰春，赵景昭

 

主编: 张利

副主编: 周榕，青锋

主编助理: 范路

采编中心

主任: 叶扬，项琳斐

编辑: 项琳斐，叶扬，王欣欣，天妮，庞凌波，潘奕

客座编辑: 刘晨

编务部: 闫媛，卢谦

本期责编: 庞凌波，叶扬

本期特约英文审校: 刘亦师

运营中心

总监: 潘芳

广告部主任: 冯丙璋

策划运营: 汪硕，牛雨菲

行政部: 耿淑轩，芦颖

出版: 世界建筑杂志社 

出版日期: 2019年11月18日

地址: 北京清华大学建筑学院建筑馆北208

邮编: 100084

电话: 010-62785799/62781318

传真: 010-62770780

电子信箱: wamp@tsinghua.edu.cn

世界建筑网站: http://www.wamp.com.cn

微博: http://weibo.com/wamp

豆瓣小站: http://site.douban.com/wamp/

微信公众账号: 世界建筑 或 WA_magazine

国内发行: 北京市报刊发行局

订阅: 全国各地邮局

邮发代号: 2-191

发行部电话: 010-62788125/传真: 010-62770780

广告部电话: 010-62788125/传真：010-62770780

广告许可证: 京海工商广字第0081号

广告代理: 北京国龙时代广告有限公司

          

定价: 40元（中国大陆），40美元（海外空运）

开户银行: 招商银行北京清华园支行	

户名: 北京清大卓筑文化传播有限公司

账号: 110921762010902

ADMINISTRATOR: Ministry of Education of the PRC
SPONSOR: Tsinghua University
COOPERATION: Beijing Tsinghua Tongheng Urban Planning & 
Design Institute, Beijing Institute of Architectural Design Co., Ltd.

PRESIDENT: Yin Zhi 
DEPUTY PRESIDENT: Bian Lanchun, Zhao Jingzhao

EDITOR-IN-CHIEF: Zhang Li
DEPUTY EDITOR-IN-CHIEF: Zhou Rong, Qing Feng
ASSISTANT EDITOR-IN-CHIEF: Fan Lu

EDITOR OFFICE
DIRECTOR: Ye Yang, Xiang Linfei
EDITOR: Xiang Linfei, Ye Yang, Wang Xinxin, Tian Ni, 
Pang Lingbo, Pan Yi 
GUEST EDITOR: Liu Chen
EDITORIAL ASSISTANT: Yan Yuan, Lu Qian
EXECUTIVE EDITOR: Pang Lingbo, Ye Yang 
ENGLISH PROOFREADER: Liu Yishi

OPERATION OFFICE
DIRECTOR: Pan Fang
DIRECTOR OF ADVERTISING DEPT.: Feng Bingzhang
PLANNING & OPERATION: Wang Shuo, Niu Yufei
ADMINISTRATIVE DEPT.: Geng Shuxuan, Lu Ying

EDITORIAL COMMITTEE 
DIRECTOR: Zhuang Weimin
MEMBERS (In alphabetical order): Bruce Abbey, Chen Gang, 
Cui Kai, Cui Tong, Dong Danshen, Dong Gong, Dong Wei, 
Fan Xue, Fang Zhenning, Ge Jiaqi, Gong Kai, Hu Yue, Hua 
Li, Huang Juzheng, Huang Yan, Kong Yuhang, Lai Delin, Li 
Dong, Li Hu, Li Xiaodong, Li Xinggang, Liang Jingyu, Liu 
Jiakun, Liu Kecheng, Liu Xiaodu, Ma Qingyun, Ma Yansong, 
Mei Hongyuan, Meng Jianmin, Meng Yan, Luca Molinari, 
Ni Yang, Qi Xin, Jürgen Rosemann, Peter Rowe, Shan Jun, 
Shao Weiping, Shen Lei, Sun Yimin, Wang Fangji, Wang Hui, 
Wang Jianguo, Wang Lu, Wang Yun, Wu Yaodong, Wu Jiang, 
Xu Quansheng, Yu Jia, Zeng Jian, Zha Jinrong, Zhang Hua, 
Zhang Ke, Zhang Lei, Zhang Li, Zhang Qi, Zhang Yonghe, Zhi 
Wenjun, Zhou Chang, Zhou Kai, Zhou Rong, Zhu Pei, Zhu 
Wenyi, Zhu Xiaodi, Zhu Yingxin, Zhuang Kui

COORDINATORS
Architectural Design and Research Institute of Tsinghua 
University
Architectural Design and Research Institute of Zhejiang 
University
Urbanus Architecture & Design
CCDI Group
La Cime International Pte. Ltd.
Tus-Design Group Co., Ltd.
Walton Design & Consulting Engineering Co., Ltd.
GOA

PUBLISHER: World Architecture Magazine Publications
PUBLISHING DATE: 2019.11.18
ADDRESS: Editorial Office of World Architecture, N-208, 
School of Architecture, Tsinghua University, Beijing 100084, 
China
TEL: +86 10 62785799/62781318
FAX: +86 10 62770780
EMAIL: wamp@tsinghua.edu.cn

WEBSITE: http://www.wamp.com.cn
MICRO-BLOG: http://weibo.com/wamp
DOUBAN SITE: http://site.douban.com/wamp/
WEIXIN(WECHAT) PUBLIC ACCOUNT: WA_magazine

SUBSCRIPTION
TEL: +86 10 62788125/FAX: +86 10 62770780
NATIONAL CIRCULATION BUREAU: Beijing Periodical 
Distribution Bureau
NATIONAL CIRCULATION CODE: 2-191
RATES: ￥40 (CHINA), US$ 40  (OVERSEA) 

ADVERTISING
TEL: +86 10 62788125/FAX: +86 10 62770780

©2018, World Architecture Magazine Publications All rights 
reserved. No part of this publication may be reproduced or 
published without the permission in writing of the publisher.

版权-SJJZ-8-G7C6.indd   2 2019/11/12   9:05:16



简讯

遗产：城市转型的推动力

建筑文化

记忆与再生

工程实录

改进建筑60秒

读书

本期作者

世界文化遗产评估标准

单霁翔
单霁翔访谈

常青
常青遗产六问
屈子书院古风创意设计，汨罗，中国
月湖历史地段保护与再生设计，宁波，中国
中山路历史建筑修缮再生设计，海口，中国

吕舟
吕舟访谈

陈同滨
陈同滨访谈
以分级分类的空间管控为抓手的大遗址保护规划基本策略——良渚遗址保护规划简介

希哈·贾因
印度历史名城与世界遗产：成就与挑战

魏青
鼓浪屿历史国际社区——以社区为核心的世界遗产申报之路

郑剑艺
澳门后世遗时代建筑文化遗产的文化建构与保护困境

邵甬，胡力骏，徐刊达
平遥实践：人居型世界遗产地保护与活化之路

巴哈拉克·塞耶达什拉菲
遗产影响评估在世界遗产地保护中的实际作用：科隆大教堂和维也纳城市历史中心

中川武
越南顺化，溶于风景中的建筑与城市

路易斯·劳尔·C·普拉多·里欧斯
波托西：城市遗产的特征

胡安·布斯盖兹
巴塞罗那老城：城市更新还是动态提升？

孙燕，郑楚晗，李梦静，邵龙飞
浅析作为文化遗产的北京中轴线及其保护现状

项瑾斐
城市历史环境下的景德镇御窑厂遗址申遗研究

张杰，张弓，张冲，霍晓卫
福建晋江五店市传统街区保护与复兴工程设计

唐文胜，林莉
阿塞拜疆巴库古城保护与城市转型

安娜·艾琳·德尔·摩纳哥
建筑对非城市空间观念定义的贡献——意大利乡村，从早期农村改革到后乡村视角

刘亦师
全球图景中的田园城市运动研究（1899-1945）（上）：
田园城市的研究体系及田园城市运动在英国之肇端与发展

孟刚
苏联建筑师列奥尼多夫的工业化乌托邦世界

阿尔伯托·博洛尼亚
通过对承重结构的批判性再解读实现适应性再利用：
赫斯维克工作室在英国伦敦国王十字街区的实践

叶长青，史国雷
生命的折枝——江山烈士纪念馆建筑设计

李竞，凌霄
社区里弄的细胞疗法——上海爱民弄微更新改造

陈清西，卿州，刘一霖
宁波智慧园：打造“社区化”大型办公园区

郭黛姮，吴晨

姜娓娓，洪人杰

封面绘制：潘奕
数据名称：（白）2018年人口逾30万城镇；（黄）截至2019年《世界遗产名录》

数据来源：（白）联合国经济和社会事务部人口司；（黄）联合国教科文组织/世界遗产中心

6

8
10

14

15
16
18
20

24

28
30

38

44

50

56

62

66

70

80

88

94

100

104

112

117

120

124

128

132

136

137

138

P004-005-SJJZ-27-C8.indd   4 2019/11/18   11:31:32



�e Criteria for Selection of World Cultural Heritage
SHAN Jixiang

Interview with SHAN Jixiang

CHANG Qing
Six Questions about Heritage

Design of Quzi Academy of Classical Learning, Miluo, China
Conservation and Revitalisation of the Moon Lake Historic District, Ningbo, China

Conservation and Revitalisation of Zhongshan Road, Haikou, China
LYU Zhou

Interview with LYU Zhou

CHEN Tongbin
Interview with CHEN Tongbin

Based on Classi�ed Land Space Management as Essential Strategies for Conservation Plan 
of Large-scale Archaeological Site: a Brief Introduction of Conservation Plan of Archaeological Ruins of Liangzhu

Shikha Jain
Historic Cities in India and World Heritage: Achievements and Challenges

WEI Qing
Kulangsu: a Community-centred World Heritage Nomination Approach 

ZHENG Jianyi
�e Cultural Reconstruction and the Dilemma of the Architectural Cultural Heritage Conservation 

in Macao's Post-era of World Cultural Heritage 

SHAO Yong, HU Lijun, XU Kanda
Pingyao Case: the Approach of Human-habitat World Heritage Conservation and Revitalisation  

Baharak Seyedashra�
E�ective Contribution of Heritage Impact Assessment to the Conservation of World Heritage Sites: 

World Heritage Properties of Cologne Cathedral and the Historic Centre of Vienna

Takeshi Nakagawa
Ancient Capital by the Huong River: City and Architectures of Hue

Luis Raul C. Prado Rios
Potosí: Las Características de Su Patrimonio Urbano

Joan Busquets
Old City of Barcelona: Urban Renewal or Dynamic Improvement?

SUN Yan, ZHENG Chuhan, LI Mengjing, SHAO Longfei
A Brief Analysis of Beijing Central Axis and Its Current Conservation State as a Cultural Heritage

XIANG Jinfei
A Study on the Application for World Heritage of Jingdezhen Imperial Kiln Sites 

in Urban Historical Environment

 ZHANG Jie, ZHANG Gong, ZHANG Chong, HUO Xiaowei
The Conservation and Renewal Project of Wudianshi Historic Area in Jinjiang, Fujian

TANG Wensheng, LIN Li
Heritage Conservation and Urban Transformation of Baku Ancient City

Anna Irene Del Monaco
The Contribution of Architecture to the Definition of the Idea of Non-urban Space: 

Italian Countryside, from the Early Rural Reforms to the Present Post-rural Perspectives 

LIU Yishi
A Study on the Global Garden City Movement in the First Half of the 20th Century (Part I): 

Garden City Research and the Origins and Developments of the Movement in Britain

MENG Gang
�e Industrial Utopian Universe of Soviet Architect Leonidov

Alberto Bologna
Adaptive Reuse �rough the Critical Reinterpretation of the Load-Bearing Structure: 

Heatherwick Studio in King's Cross, London, UK

YE Changqing, SHI Guolei
�e Broken Branch of Life: Architectural Design of Jiangshan Martyrs Memorial Hall

LI Jing, LING Xiao
Cell �erapy in Community Lane: Aimin Lane Renewal, Shanghai

CHEN Qingxi, QING Zhou, LIU Yilin
Ningbo WitPark: Building a Large O�ce Park with the Vision of "Communitisation"

GUO Daiheng, WU Chen

JIANG Weiwei, HUNG Jenchieh

Cover Drawing: PAN Yi
Statistics: White-Population of Urban Agglomerations with 300,000 Inhabitants or More in 2018; 

Yellow-World Heritage List, 2019

Sources: White-United Nations, Department of Economic and Social A�airs, Population Division; 

Yellow-UNESCO/WHC

6

8
10

14

15
16
18
20

24

28

30

38

44

50

56

62

66

70

80

88

94

100

104

112

117

120

124

128

132

136

137

138

WA Briefs

Heritage: a Driving Force of Urban Transformation

Culture

Memory and Regeneration

Project in Reality

Sixty Second Idea to Improve Architecture

Books

Contributors

P004-005-SJJZ-27-C8A2F8.indd   5 2019/11/19   2:42:53



120  WA  2019/11 建筑文化记忆与再生

记忆与再生
栏目主持：阿尔伯托·博洛尼亚，米凯利·博

尼诺，皮埃尔–阿兰·克罗塞特

Memory and Regeneration
Column Editors: Alberto Bologna, Michele 

Bonino, Pierre-Alain Crose
在当代，很少有建筑作品可以在被认可为专业

设计实践佳作的同时，引发对重大理论问题的串联

思考。正因如此，位于伦敦国王十字街区的铁路建

筑遗产的再开发是一个值得注意的案例研究。我们

期待从中提炼出批判性方法论的重点，并且使用建

筑设计领域的特定分析工具进行验证。

这一干预所提出的关键问题不在于形式主义，

也不在于所使用的特定的建造技术，或是促成了建

筑群所在整个区域的重新定义的决策过程，而是在

对这一类建筑和城市再开发项目的分析中，相对于

设计实践，建筑评论扮演了怎样的角色？但最重要

的是，对评论家来说，有哪些可用的操作工具来促

进对有效的建筑设计策略的宣传，以影响未来全球

范围内适应性再利用领域内的专业实践？

为了回答这些问题，我们必须思考，如何传播

有关现有建筑再利用的出色设计实践，使其关联到

聚焦于建筑物建构面向的批判性方法论，以便这些

建构面向能够从概念上被分解、拆卸，从而带来对

最终建造的物质本质和程序面向的明确解读。这些

现有建筑是出于务实的功能性目的而建造的，如今

由于它们独特的构成和形式、久远的年代、所处的

地段，抑或由于它们自然而然地成为了记忆保管者

而具有了实际的纪念性地位。

该项目是位于伦敦的赫斯维克工作室的作品，

该工作室所主持的重要项目分布在包括英格兰、美

国、南非、中国在内的世界各地。通过该项目，赫

斯维克工作室明确了其对旧工业建筑再利用的强烈

的兴趣和敏感度。位于开普敦的由废弃筒仓改造而

成的非洲塞茨当代艺术博物馆建成之后，这一设计

主题最近给事务所带来了全球知名度。赫斯维克工

作室的再开发所在的区域类似于一个人工“岛”，它

有着累赘的工业遗产，并试图通过建筑、基础设施

和公共空间的改造而创造出新的城市特色。过去，

制造业隔离了该区域，使之在形态上与其周围的街

区截然不同。赫斯维克工作室的项目位于由伦敦的

基础设施网络形成的一条城市沟壑的南部。通往圣

潘克拉斯车站的铁轨位于基地的西侧和北侧，约克

路在它的东侧，路面之上是来自国王车站的铁轨，

南侧的摄政运河将这一区域从周边以住宅建筑为主

的城市肌理中分隔出来。再开发和转化项目已经在

这一区域逐渐展开。2011 年以来，南部俯瞰谷仓广

场的旧仓库已经成为了中央圣马丁艺术与设计学院

的新校区，旧煤气筒被改造为公共空间。北部对着

路易斯·丘比特公园的区域目前是阿卡汗大学穆斯

林文明研究中心。在这样的背景下，2014 年赫斯维

克工作室受到国王十字中央有限公司的委托，来重

新考虑俯瞰摄政运河的场地。建于 1850–1860 年

间的 3 座仓库采用了当时流行的维多利亚风格，是

这块场地的最大特征。

通过对 3 座建筑和它们所围合的开阔庭院的改

造，这个总部在伦敦的事务所成功地从建筑和功能

上重新定义了整个区域。原来的仓库综合体储存着

从英格兰各地运来的煤炭，再通过船舶和马车分发

到伦敦的不同区域。在经历了缓慢而不可逆的衰退

之后，它原有的功能已经丧失。过去的几十年间，

这些建筑最早是由小型工业机构占用，后来被当作

仓库，最终被经营为夜店，并在 1990 年代之后被

逐渐遗弃。建筑师说，他们“想要保留工业建筑独

特的肌理和历史，同时创造一个统一的崭新的公共

空间和零售综合体”，目标是“将荒废的建筑和长条

的线状场地转变为热闹的零售区域，让人们可以自

在地聚会和闲逛”。

在评论家为了积极助力对优秀建筑设计实践的

宣传而必须要参考的理论教条的定义中，我们不应

忽略对他所面临的“任务”的定义。考虑到国王十

字所进行的再开发的特殊性，这样的“使命”理应

通过对承重结构的批判性再解读实现适应性再利用：赫斯维克工作室在英
国伦敦国王十字街区的实践
Adaptive Reuse Through the Critical Reinterpretation of the Load-Bearing 
Structure: Heatherwick Studio in King's Cross, London, UK

阿尔伯托·博洛尼亚/Alberto Bologna

朱琳 译/Translated by ZHU Lin

作者单位：都灵理工大学/Politecnico di Torino
译者单位：爱丁堡大学/University of Edinburgh
收稿日期：2019-09-25

1 南侧鸟瞰/Aerial view from south（摄影/Photo: Luke Hayes）
2 从南侧望庭院/View of the courtyard from south（摄影/Photo: Hufton + Crow）
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In the field of contemporaneity, there are 
few architectural episodes that make it possible 
to question and link together major theoretical 
issues  whi le  being considered examples  of 
good professional and design practices. The 
redevelopment of the heritage rail buildings located 
in the King's Cross district of London is, therefore, 
a case study worthy of note if we also analyse 
it with the aim of refining the focus of critical 
methodologies and testing them using specific 
analytical tools in the field of architectural design.

This intervention raises crucial questions that 
go beyond the formalisms, specific construction 
techniques used or decision-making processes that 
have led to the new redefinition of the entire area 
within which the buildings are included: what is 
the role of architectural criticism in relation to 
design practice in the analysis of an architectural 
and urban redevelopment project of this kind? But 
above all: what are the operational tools available 
to critics to contribute to the dissemination of valid 
architectural design strategies capable of influencing 
future professional practice in the field of adaptive 
reuse all over the world?

To answer these questions, we have to consider 
how the transmission of good design practices 
related to the reuse of existing buildings – built for 
pragmatic utilitarian purposes and now elevated 
to the status of actual monuments due to their 
compositional and formal peculiarities, their age, 
their location within the city or due to the fact that 
they have become the involuntary custodians of 
memories – must relate to critical methodologies 
that focuses on the tectonic aspects of buildings, 
so that they can be ideally dismantled and broken 
down, with the consequent definition of both the 
material essence and the procedural aspects that led 
to their construction.

The project is the work of the Heatherwick 
Studio in London, which has been responsible 
for significant projects all over the world, from 
England to the United States, from South Africa 
to China. For this project, the Heatherwick Studio 
unequivocally confirms a strong interest and 
sensitivity towards the reuse of former industrial 
buildings, a design theme that has given it a recent 
worldwide reputation following the completion of 
the Zeitz Museum of Contemporary Art Africa, 
housed in an abandoned silo in Cape Town. The 
area of London where the Heatherwick Studio's 
redevelopment is located is a sort of artificial 
"island" with a cumbersome industrial past, intent 

3 区位平面/Site location plan
4 首层平面/Ground floor plan
  （3.4绘制/Drawings: Heatherwick Studio）
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5 庭院，西侧立面/Courtyard, west façade（绘制/Drawing: 
 Heatherwick Studio）

6 新型钢结构示意/Structural diagram of the new steel structure 
 （摄影/Photo: Heatherwick Studio）
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7 工地，新型钢结构的组装/Building site, assembly of the new 
 steel structure（摄影/Photo: Heatherwick Studio）

8 新屋顶和底层现有砖石结构之间的连接/Connection 
 between the new roof and the underlying existing masonry
 （摄影/Photo: Hufton + Crow）

9 庭院内立面细部/Inner façade detail （摄影/Photo: 
 Heatherwick Studio）

10 从北侧望庭院/ View of the courtyard from north（摄影/
 Photo: Luke Hayes）
11 建筑顶层室内/View of the inner space at the top level of   
 the buildings（摄影/Photo: Hufton + Crow）

被理解为一种能力——能够认识到建成遗产的复杂

性，从而得以拓展和分析建筑与城市开发项目所体

现出的问题和潜力。这种理解理论的方式与专业实

践关系极为密切，不出意外地赫斯维克工作室在围

绕场地适应性再利用的项目中运用的不同操作体现

了这一方式。如果说塞茨非洲当代艺术博物馆的空

间品质是通过在筒仓内壁上做减法的复杂操作而达

到的，在伦敦的新综合体中，建筑师们则利用了原

有屋顶承重结构的模块化和序列性来增加一部分适

合于新的商业功能的空间。两个案例所使用的方法

都根植于对原有建筑的物质特性的深刻理解，其特

性将会决定未来所有的建筑设计的选择。同样地，

评论家们所使用的分析方法，必须始于每个建筑作

品中构造上的、类型化的、形式上的独特性，如此，

这些文章才能被看作是对这些足以影响未来专业实

践的操作工具的有益宣传。

在以上方面，原国王十字仓库的再开发证实了

它的转变潜力，体现在对以序列重复的结构元素为

特点的建筑的适应性再利用。面对庭院的两座现有

建筑的屋顶坡度从二维的平面转变为三维的立体 ：

这个精彩的形式操作赋予了新综合体独特的特征，

增加了可销售的表面面积，视觉上连接了两座现存

的仓库，并且覆盖了开阔的大内院的一部分。然而，

它不应该仅仅被视为一个出色的设计实践、一个可

以被运用到其他类似情况中的设计案例，而是一种

设计工具，它促成了从现有的两个翼部生长出来的

两个新体量的寄生性嵌入，势必会吸引建筑评论家

们的目光。赫斯维克工作室和奥雅纳公司的合作催

生了一个崭新而复杂的自支撑结构系统的概念，其

不仅可以融入已有的墙壁和金属结构，还可以复制

它们的间距、形态和几何关系——换句话说，它们

最核心的本质。支撑现有建筑顶层的 52 个新钢柱，

隐藏在古老的砖材和钢材之后，由混凝土墙和核心

筒支撑着 ；每一个弯曲的新带状屋顶由 20 品钢型

材组成，一端由螺栓固定在 4 个钢桁架上，另一端

固定在柱子上。原有的砖石建筑成为一个藏宝箱，

收藏着旧的和新的结构部件 ：它们融合为一个理想

的同质的有机体，使得屋面的复杂扭曲和凸出成为

一个几乎自发的形式操作、同一个架构在几个世纪

中自然演化的结果。8 万片屋顶瓦片强调了这一合

乎逻辑的演化，它们与维多利亚风格的原始建筑所

使用的瓦片来自于同一家威尔士采石场的石板。

这并不是简单的形式主义，而是真正的建筑演

化的姿态。只有通过巧妙地对建筑和屋顶的结构系

统的批判性再诠释，并借助于建筑师展现的技巧得

以落实，这一演化才能成为可能。建筑师们有条理

地分解现有建筑以理解它们作为物质实体的本质，

并将建造时使用的构造过程转化为真正的设计工

具，最终运用到单体建筑以及城市整块区域的重建

之中。□
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on pursuing the progressive creation of a new urban 
identity through the transformation of buildings, 
infrastructures and open spaces. The area's original 
manufacturing vocation separates it and makes it 
morphologically very different from the other parts 
of the city around it: the Heatherwick Studio project 
is located south of an urban ravine generated by 
London's infrastructure network. The railway tracks 
serving St. Pancras station to the west and north, 
York Way to the east – over it, the tracks from 
King's Cross station – and Regent's Canal to the 
south separate this area from the rest of the urban 
fabric, most of which are residential buildings. 
Redevelopment and conversion programmes have 
been launched progressively within the area. Since 
2011, the southern part has been home to Central 
Saint Martin's College of Arts and Design, in the 
former warehouses overlooking Granary Square, 
and the old gasometers have been converted into 
public space. The northern part, facing Lewis Cubitt 
Park, currently houses the Aga Khan University 
Institute for the Study of Muslim Civilisations. 
Within this context, in 2014 the Heatherwick Studio 
was commissioned by King's Cross Central Limited 
Partnership to radically rethink a site overlooking 
Regent's Canal, characterised by three warehouses 
built between 1850 and 1860 in the Victorian styles 
that were fashionable at the time.

With the refurbishing of the three buildings 
and the large open courtyard bordered by them, 
the London-based Studio is contributing to the 
architectural and functional redefinition of the 
entire area. This former warehouse complex has 
undergone a slow but inexorable deterioration 
since the premises lost their original functions, 
which aimed to store coal brought in from all over 
England for distribution throughout the London 
area by barge and cart. Occupied, over the decades, 
initially by small industrial establishments, then 
warehouses and, finally, nightclubs, the buildings 
have been progressively abandoned since the 1990s. 
The designers say that they "wanted to celebrate 
the unique texture and history of the industrial 
buildings while also creating a unified new public 

space and retail destination", the goal being "to 
transform the dilapidated buildings and long, linear 
site into a lively retail precinct where people could 
gather and circulate with ease".

Within the definition of the theoretical 
dogmas to which the critic must refer in order to 
contribute constructively to the dissemination of 
good architectural design practices, we cannot ignore 
the definition of his "task", a "mission" which, when 
linked to the specificities of the redevelopment 
carried out at King's Cross, has to be understood 
as the ability to recognise the complexity of the 
built heritage in order to expand and analyse, as a 
consequence, the problems and potentials expressed 
by the architectural and urban redevelopment project. 
Radically bound to professional practice, this way of 
understanding theory is not surprisingly reflected in 
the different approaches adopted by the Heatherwick 
Studio in projects that embrace the field of adaptive 
reuse. If spatial quality at the Zeitz Museum of 
Contemporary Art Africa is obtained thanks to a 
sophisticated action of material subtraction from the 
interior walls of the silo, at the new London complex, 
the designers take advantage of the modularity and 
seriality of the load-bearing structures of the original 
roofs to accomplish an action of volumetric addition 
suited to the new commercial programme. In both 
cases, it is an approach rooted in a deep material 
knowledge of the building, the characteristics 
of which will determine all future architectural 
design choices. Likewise, critics must implement 
an analytical methodology that begins with the 
constructive, typological and formal peculiarities of 
the individual piece of architecture so that his work 
can be considered useful to the dissemination of 
those operational tools capable of influencing future 
professional practice. 

In these terms, the redevelopment of the 
former King's Cross warehouses exemplifies the 
transformative potential, seen in terms of adaptive 
reuse, of buildings characterised by the serial 
repetition of structural elements. The pitches of 
the roofs of the two existing buildings facing the 
courtyard are transformed from two-dimensional 

slabs into three-dimensional objects: this brilliant 
formal solution conceived to uniquely characterise 
the new complex, increase the saleable surface area, 
visually connect the two existing warehouses and 
partially cover the large open courtyard, should not, 
however, be interpreted as a good design practice 
in itself, to be used as an example for the design of 
other similar situations. Instead, it is the design 
tool that implements the parasitic insertion of 
the two new volumes that emerge from the two 
existing sleeves that must attract the attention of 
the architectural critic. The collaboration between 
the Heatherwick Studio and Arup leads to the 
conception of a new and complex self-supporting 
structural system capable not only of integrating 
with the existing walls and metal structures but also 
of replicating their bay, morphology and geometry: 
in other words, their essence. 52 new steel columns 
cross the top of the existing buildings, concealed 
behind aged brick and iron, and shored up by 
concrete walls and cores; each of the curving new 
roof ribbons is formed of 20 steel sections bolted 
onto four trusses and tied back to the columns. The 
original masonry work became a treasure chest that 
preserves both old and new structural parts: their 
incorporation into an ideal homogeneous organism 
makes the sinuous distortion and extrusion of 
the roof pitches an almost spontaneous formal 
gesture, the result of a natural evolution of the same 
architecture over the centuries. A logical evolution 
emphasised by the 80,000 roof tiles made of slate 
extracted from the same Welsh quarry as those used 
for the original Victorian buildings.

This is not a mere formalism but a real architectural 
evolutionary gesture that became possible only with an 
intelligent, critical reinterpretation of the structural 
system of buildings and roofing, put in place thanks 
to the skill displayed by the designers in analytically 
breaking down the existing architectures to 
understand their material essence, turning the 
tectonic processes used at the time of construction 
into real design tools for the regeneration not only 
of individual buildings but of an entire part of the 
city.□
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